HanumonanpHbIl ncToprueckuil mysert Pecriyonuku benapycs/ National Historical Museum of the Republic of Belarus
I[ToconscTBo Tocyrapersa M3panns B Pecriybnuke benapycs/Embassy of the State of Israel in the Republic of Belarus

Tenn Uepycanuma

®ororpaduu Jleonuna Manpyna (Hspauns)
Photos of Leonid Padrul (Israel)




IToconbcTBo Tocymapersa M3paninb

B Pecniy6mnuke benapycny |

HanroHanbHBI HCTOPUYECKUH MY3€EM
Pecny6nuku benapychb

Embassy of the State of Israel

=] in the Republic of Belarus

National Historical Museum
of the Republic of Belarus

Tenn Uepycanuma

®ororpaduu Jleonuna Manpyna (Uspauns)
Photos of Leonid Padrul (Israel)

The Shadow
of Jerusalem




Iloconscmeo Tocyoapcmea Hspauns
68 Pecny6nuxe Benapyco

Hayuonanstoui ucmopuseckuii myseii
Pecny6nuxu benapycs, Munck

TEHb MEPYCAJIUMA

Domozpagpuu Jeonuoa Ilaopyna (HUspaun)

OTKpbITHE: OKTAODPD, 2010

Buicmaska

ABTOD HIeV ¥ XYAOKECTBEHHBIN JUPEKTOP:

YnuHa KBUTKOBCKasA

Kyparop: KBUTKOBCKH ApT
Kooppunarop: I0mmana fopkoposa
[IpoussozacTBO: KBUTKOBCKM ApT

Kamanoz
ABTOpP-CcOCTaBUTENDb: KBUTKOBCKH APT
Ju3zaitd u Bepcrka: [TonnHa AnamoBa

© KBUTKOBCKH ApT
[Ipomrocepckoe arenTcTBo (M3paniin)
© ITaapynb-KutkoBckas 3.B.

KWITKOWSKI  ¢7, #

Ornevarano B Uspauie, 2010

The Embassy of State of Israel
in the Republic of Belarus

National Historical Museum
of the Republic of Belarus

THE SHADOW OF JERUSALEM
Photos of Leonid Padrul (Israel)

Opening: October, 2010

Exbibition

Author of idea and art-director: Elina Kvitkovsky
Curator: Kwitkowski Art

Coordinator: Yuliana Gorkorov

Exhibition design & production: Kwitkowski Art

Catalogue
Catalogue editing & production: Kwitkowski Art
Catalogue design: Polina Adamov

© Kwitkowski Art
© Padrul-Kvitkovsky E.V.

PO.B. 17061, Tel-Aviv 61170, Israel
Cell.: + 972 54 480 6822

E-mail: Lrimon@netvision.net.il
Web: www.artphotoisrael.co.il

Printed in Israel, 2010

[oconbcrso Tocyaapcrsa U3pannis B PecrryOmuke Benapycs
COBMECTHO C HaI[OHAIbHBIM HCTOPUYECKIM My3eeM Pecryonuku
benapycnb IpeACTaBAIOT BHICTABKY (POTOXyA0xKHUKA JleoHuzaa [agpyns

«Tenp Uepycanruma»

Bcromunaro ¢Bou BlieYaTIeHns o epsoi Berpede ¢ JI. [lagpynem Ha
€10 BhICTaBKe B Tenp-ABuBe, a moToM B MUJ] Uspawins. [lomHIO, 4TO
00pary/1 BHUMaHUE Ha TO, YTO 3HAKOMBbIE Ieli3axu MEpTBOro Mops
u Byl Mepycamuma npuo6peratot y [1afpyi HOBBIH TaUHCTBEH-
HBIH O0JIHIK.

Y 3purens, IPUIIEANMETO Ha BBICTABKY, BOSHUKAET BIEYATACHHE TU-
aJ10ra MEXY BETMYECTBEHHBIMUA IPUPOJHBIMY TaHAma(TamMu 13-
pauyisi — O BEYHBIX BONPOCAX OBITHA.

[lenb BBICTABKY, KAK OOBSICHAET CAM XYJOXKHHUK, 3TO IOCPEACTBOM
HNEU3KEU OOPATUTHCA K BHYTPEHHEMY MHPY YET0BEKA, 3aHTEPE-
COBaTh €0 HCTOpPHUEI COOBITHH, IPOU3OMEAMNX B OHOIEliCKUe
BpeMeHa Ha 3emie U3pans.

BricraBke potorpaduii [lagpyna B Peciybnuke Benapyce npepue-
CTBOBAJI LIEJIBIH PAJ| IPECTIDKHBIX BBICTABOK (poTorpaga — B Kuec-
cere, MUJI Uspawing, Poccun, Janun, Tannange, OuinnnuHax.

[Tonb3yach cryyaeM, BbIpaxaio 6garofapHocTb HanmoHampHOMY
HCTOpHYECKOMY My3elo Pecniyonuku benapycs, ero gupexropy Cep-
reio Beuepy, mpogrocepckoMy areHTCTBy «Kwitkowski Art», pa6ota
KOTOPOT'O OTIMYAETCA BEICOKUM NPO(PECCHOHATNZMOM U, KOHEYHO,
Jleonupy Ilagpymo, aBTOpY, KOTOPHIH 10 €T KPONOTIUBO PaboTaN
HaJl CO3[JaHUEM CBOEH KOJUIEKINH, IPEOOPA3UBIIEHC B BBICTABKY
«Tenp Hepycanumar, 32 IPEJOCTABICHHYIO BO3MOXHOCTh IIO3HA-
KOMHTb O€IOPYCCKYIO IYOIHUKY C YHUKAIBHBIM B3I/IAZIOM HA JaHJ-
madTer U3pannd u ero cronuuy Hepycanum.

doyapo Hlanupa

/
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Tocynapcrsa M3pauns B Pecriybinike benapycs

The Embassy of the State of Israel in the Republic of Belarus
in cooperation with the National Historical Museum of the Republic
of Belarus presents the exhibition of photographer Leonid Padrul

“The Shadow of Jerusalem”

I remember my impressions from the first meeting with L. Padrul at
his exhibition in Tel-Aviv, and afterwards at the Israeli Ministry of
Foreign Affairs. The first thing about Padrul’s works that caught my
attention was that the familiar views of the Dead Sea and Jerusalem
acquire a new mysterious quality in his art.

An amateur attending his exhibition has an impression of a dialogue
on the issues of eternal existence going on among the majestic
landscapes of Israel.

The goal of the exhibition, as explained by the photographer, is to
appeal to the inside world of a person by means of the landscapes,
involve him in the history of the events, which took place in the
Land of Israel at the time of the Bible.

Before holding the present exhibition in the Republic of Belarus,
Padrul has presented a number of successful exhibitions in the
Knesset, the Ministry of Foreign Affairs of the State of Israel, Russia,
Denmark, Thailand and the Philippines.

I would like to take this opportunity to express my gratitude to
the National Historical Museum of the Republic of Belarus, to
Sergey Vecher, Director of the Museum and to the producer agency
“Kwitkowski Art”, which is known for its professional attitude. I
would also like to thank Leonid Padrul, the artist who has worked
hard for 10 years to create his collection which is presented now in
this exhibition “The Shadow of Jerusalem”, giving the Belarusian
people the opportunity to get to know this unique approach to the
landscapes of Israel and its capital, Jerusalem.

H.E. Edward Shapira

W ' Ambassador Extraordinary and Plenipotentiary

of the State of Israel to the Republic of Belarus



TEHD UEPYCAIUMA

Bubnetickue neti3axcu 6 meopuecmee omoxyo00lCHUuKa
Jleonuoa Iaopyns

Jleonup Ianpyns, potoxynoxuuk EFIAP MexaynapogHoit ®eaepanyuu
(orouckyccrsa mpu UNESCO, xuset u pabotaer B Mzpamie ¢ 1994 r.
OH npuexan ¢ YKpauHbl YK€ U3BECTHBIM M CIOKUBIIMMCA MACTEPOM
XyOKECTBEHHO! (poTorpaduu, 1aypeaToM JECATKOB MEKTYHAPOJHBIX
BBICTABOK U (p0TOCaN0HOB B Poccuu u 3a py6eskom. B U3paune npouso-
e HACTOAIMH PaCIiBET TBOPUECKOH AeATenbHOCTH [agpyia. Jleonup,
€KErOJHO YYaCTBYET B MEXAYHAPOJHBIX Xy/JOKECTBEHHBIX BBICTABKAX,
PYKOBOZUT OTAEIOM (POTOrpA(UU CAaMOTO KPYITHOTO APXEONOTHIECKO-
ro My3es cTpassl B PamaT-ABuBe, COTPYTHUYAET C )KypHAIOM «National
Geographic», aergerca wieHoM Coro3a xypHanucros Uspawns. B mo-
caegHee BpeMsa JIEOHHJL BBHICTYIIAET B POJIU IIEArora, MpOBOJAS MACTEP-
KJIACCHl B €CTECTBEHHBIX aPXUTEKTYPHBIX JCKOPALUAX JPEBHUX TOPO-
moB - AAddo, Akko, Keticapuu, Hepycamuma 1 Hyneiickoit MyCTbIHY.

[To-HacToAmEMy BKHBIM COOBITHEM Ui ITafpy/ns CTano €ero yyacrue
Kak (pororpada B apXeoI0ruueCKUX NPOEKTaX u3ydeHus KyMpaHCkux
nemiep, OPraHU30BaHHAIX KypHAIoM «National Geographic> B 2002 .
HMMenHO ToIna, 110 €10BaM (pororpada, OH N0-HACTOAMEMY YBIEKCA UH-
TEPECHENIINM U CIOKHEHIIUM OOBEKTOM I XYAOXKECTBEHHOH (POTO-
CBEMKHU — PaOHOM MepTBOro Mops U B TeueHue 10 J1eT BBITOIHWI 34€Ch
JECATKU COTEH BBICOKOKTACCHBIX CHUMKOB. B cpefie H3pamibCcKux (o-
TOXY/JO;KHHKOB OH 3aC/YKWI PENYTALUI0 HEIIPEB30HIEHHOTO MacTepa
CYNEPCIOKHBIX Netizaxen. Potorpaduu us cepun Jlersaxu MepToro
MOps» OBUIM OITyOIMKOBAHBI BO BCEX BEAYIUX (oTOXypHAIax W3pau-
11, Poccun, Taunanpa, lanuy, Yexuu, Ykpauss! 1 B xkypHane «National
Geographic>. 13BeCTHBIN U3paWIbCKUN TOKyMeHTAMUCT Ponu Codep
CHA O (poTOrpadhe U €ro NpoeKTe (PHIbM 1A TeJeKaHana «[Ipupopar.

Eme B pannuit nepuog JI. [laapyna yrexna nersaxHas Gororpadpus —
OJIMH U3 CAMBIX CJIOKHBIX KaHPOB B 3TOU TEXHUKE. CBOIO [VIABHYIO TEMY
OH HaIleJl B CIOKHENIINX AIBIIMHUCTCKUAX BOCXOXKIEeHUAX Ha [Tamup u
Tanp-1lanp, HE paccTaBaich ¢ POTOKAMEPOH B MOXOJAX CAMOH BBICO-
KO KATETOpUH CIOKHOCTU. M3pamib, CTpaHa ¢ ApeBHEN OUOIEHCKOM
HCTOPUEN, OTKPbLIA A1 (POTOMACTEPA HOBBIE BO3MOKHOCTH TBOpYE-
CTBA, Ceana ero 6osee IMyOOKUM U 3PEJIbIM.

WupuBuayansHOCTS [agpyns, ¢punocoda u coszepuaTesd 1o HaType, ¢
HauOOo/IblIeH IOTHOTOH NPOABWIACH B ANUYECKU-MOHYMEHTAIbHBIX,
CJIOBHO KOCMHMYECKUX (POTOrpadusax BETUYECCTBEHHBIX NPHPOSHBIX
nauamagdToB. JII060Bb (DOTOXYIOKHUKA K «TOPHOI> TEME MONY4YIIa B
Wzpawne panpHerimee pa3sBUTHE, U TPAHC(OPMHUPOBAIACH C TOAAMU

THE SHADOW OF JERUSALEM

Biblical landscapes in the work of photographer
Leonid Padrul

Leonid Padrul, Art Photographer (EFIAP) of the Federation of
International Art Photography (FIAP) at UNESCO, resides and
works in Israel since 1994. He arrived from the Ukraine as an
already recognized and mature master of art photography, prize-
winner of dozens of international exhibitions and photo salons
in Russia and abroad. In Israel Padrul’s talent blossoms. His works
are annually displayed at art exhibitions. Leonid is the Head of
the Photographic Department of the Eretz Israel Museum, the
archeological museum in Tel Aviv. He contributes to National
Geographic Magazine and is a member of the Tel Aviv Journalists
Association. Lately Padrul has been teaching: he leads master-
classes, exploring the natural and ancient architectural scenery
of the ancient cities of Jaffa, Akko, Caesarea, Jerusalem and in the
Judean desert.

Especially important for the master’s development became his
participation as photographer in an archeological expedition in
the Qumran caves organized by the National Geographic Magazine
in 2002. During this expedition, as Padrul admitted later, he got
really fascinated by the Dead Sea area, the most interesting but
also the most complicated object for art photography. Padrul’s
ensuing trips to the area, resulted in a proliferation of high quality
photos. Among Israeli artists Leonid Padrul is reputed as an
unsurpassed master of extremely complicated landscapes. Photos
from the series “Landscapes of the Dead Sea” have been published
in all major photo magazines of Israel, the Czech Republic and the
Ukraine, and in the National Geographic. Renowned documentary
film director Roni Sofer shot a film about the photographer and
his project for Nature TV-channel.

From an early age he took a special interest in landscape
photography, one of the most complex genres in this technique.
His passion strengthened as he participated in arduous
mountaineering tours to Pamir and Tien Shan, never parting
with a camera even during the hardest climbing ventures. Israel,
with its millennia-old and rich history, opened for Padrul new
venues of creativity, and rendered his art more penetrating and
more sophisticated. Padrul’s passion for the <high mountain»
subjects attained a new élan in Israel, and was transformed in the
course of time to «high spiritual> subjects, his works becoming

CKOpee B «TOPHIOIO» TeMy (LI€PK.-KHIKH. M TIOITHYECKOE MOHATHE HA-
XOJIIIETOCS B BBIIIMHE, HPABCTBEHHO-BO3BBIIEHHOT'0), TIOTYYHBIIYIO
B €ro paborax ¢urocodckoe usmepenue. Meradopa BO3BbIIIEHHOTO/
HU3MEHHOTO, CBETA/TE€HU BBIPAKEHA YEPEOBAHUEM M COTIOCTABICHH-
€M CHUMKOB Mepycanuma u oxpecrHocred Meprsoro mops. CaMm Xxy-
TOXKHUK OOBACHAET, YTO IMOCPEACTBOM MEU3AKEN XOTeN 0OPaTUTBCA K
BHYTPEHHEMY MUY YeT0BEKA, 3aUHTEPECOBATH ETO UCTOPHEIT COOBITUH,
IPOU3OIIEANINX B OUOAEHCKHIE BpeMeHa Ha 3emie U3pans.

Hepycanum no bubany BCETa aCCOIMUPOBANCA CO CBETOM. B xHure
npopoxka Mcariiu unraem: <M DpuayT HAPOJIBI K CBETY TBOEMY, U LIAPH — K
BOCXO/AIIEMY HaJi ToO60¥ cusauio» (Mc. LX, 3). C mugonoremor nedec-
HOTO I/IepycanHMa CBA3aHBI MOTHBBI ABJICHUA MCCCI/II/I, BOCCTAHOBJICHUA
COJIOMOHOBA XpaMa, PACYUCTKH 30JI0TBIX BOPOT. B M3paune rosopar:
Jlopuareca B Mepycanum», 4TO MOAPAa3yMEBAET HE TOIBKO €r0 PacIo-
JIOXEHUE B I'OPAX, HO U BOCXOXKIEHUE KK JyXOBHYIO KATETOPUIO.

Hamporus, Meprsoe Mope, KOTOPO€ B APEBHOCTH Ha3biBaIM COZOM-
CKuM, Ac(hanbTOBBIM U MOpeM JIOTa, PACIIONOKEHO B NyOOKOMH BIIAIUHE
OK. 400 M HIKE YPOBHA MOPS, — CaMO€ HU3KOE MeCTO Ha 3emiie. B ka6-
OAMNCTUYECKUX NMHUCAHUAX parioH MepTBOro MOpsA Ha3blBaIM «J€HBIO
Hepycamimar. UcToprdecKH Ha €ro 6eperax Haxopwiuch CogoM u To-
MOppA — €Ba 11 HE CaMble 3HAMEHUTBIE OUONENCKUE TOPO/iA, CTABIIIE
YHHUBEPCATIbHBIM CUMBOJIOM IIOPOKA, HPABCTBEHHOTIO NaJICHUA U OOxXe-
CTBEHHOT'0 Bo3Me3aus. TIefi3axHble CHUMKH C TOPHBIMH O€3/I0JHBIMU
XO/IMaMH, Hekorga OwBmmMu ComomoM u Tomoppori, HepuxoHom, ¢
OCTATKAMH KPENOCTH Macaja, noaypaspymeHHsMu AsopuamMu Mpoza
Benukoro u ¢ TpynHofocTynHoH KymMpanckoi nemepoit 6yaaT Booopa-
JKEHUE M 00paIAIOTCA K HAlEH UCTOPUYECKOH mamaTy. Paiion Meprt-
BOT'O MOPS — 3TO ¥ MECTO, IPUBJIEKAIONIEE YK€ MHOTO BEKOB U XPUCTH-
AHCKUX NAJIOMHUKOB. 3[1€Ch IIPOTEKAET pexa MopAaH, HaX0guTCa ropa
M ckymeHusa, Ha KOTOPOH II0 IPENAHUIO COPOK AHEH Moauica Mucyc,
UCKYIIaEMbIA CaTaHOIO.

Pation MeptBoro mMops, o npusHanuio I1agpyns, ysiaek ero kax ¢oro-
rpaga HE TONBKO JETEHJAPHON UCTOPUEH, HO U CIOKHBIMU TEXHHYE-
CKVIMU 1 XYJ0:KECTBEHHBIMU 32/ja4aMu. [Ipexie BCero, HOBBIM /UL HEI'O
ocsemenueM. Crersiee CONHIE, PE3KHe KOHTPACTBI CBETA CO3MAIOT
ObICTPO MeHAIMeCH 3(PQEKTH CTOKHBIX APKUX LBETOB M MATKUX
PacCesHHBIX NACTEIbHBIX OTTEHKOB. Ha HEKOTOPBIX (oTorpaduix fo-
MHUHHPYIOT CBET U MPOCTPAHCTBO; HA APYIUX — MATEPUAIbHOE IIEPBO-
OBITHOE HAYAJIO TOP ¥ TLKENOTO [IECKA WM HEPYKOTBOPHBIE IIPUYYIHU-
BBIE€ Y30Pbl COMAHBIX KPUCTAIOB MepTBOIrO MOps. B CHMBOINYECKOM
CMBICJ/IE OCYLIECTBIEHHE CIOXKHeHmero npoexra «Jlersaxu Meprsoro
MODS> CTAJIO €11ie ONHOH BEPIIMHON, TIOKOPUBIIEHCA MACTEPCTBY (POTO-
XypoxHuKa Jleonuaa Ilanpyos.

philosophical statements. Through alternation and comparison
of images of Jerusalem and the Dead Sea vicinity, Padrul in
metaphorical and allegorical form expresses such contrasts as
elevated versus ordinary, light versus shadow.

In the Bible Jerusalem is always associated with light. The Prophet
Isaiah says: «The Gentiles shall come to Thy light, and kings to
the brightness of Thy rising.» (Isaiah LX, 3.) Heavenly Jerusalem
is connected with such motives as the Messiah’s advent, the
restoration of Solomon’s Temple and clearing of the Golden Gate.
Israelis say “to go up to Jerusalem,” which means not only the city’s
mountain location but also ascension as a spiritual journey.

Conversely, the Dead Sea which in antiquity was named the
Sodom and Asphalt Sea as well as the Sea of Lot, is located in
a deep depression about 400 meters below sea level, the lowest
place on Earth. Historically, its coast accommodated Sodom
and Gomorrah, the Biblical cities which have become universal
symbols of evil, vice, moral decline and divine punishment. In
Kabbala writings the area of the Dead Sea is named “The Shadow
of Jerusalem.” Padrul’s individuality as philosopher and observer is
best demonstrated in epic-monumental photos of majestic natural
landscapes reminiscent of photographs of space. Landscape
pictures showing the deserted hills once bearing Sodom and
Gomorrah, Jericho, Masada fortress, the semi-destroyed palaces
of Herod the Great and barely accessible Qumran caves, kindle
the imagination and refer to historical memory.

The area of the Dead Sea is at the same time a place which for
centuries has attracted Christian pilgrims. Here flows the Jordan
River, here stands the Temptation Mountain on which, according
to the legend, Jesus prayed for forty days, tempted by Satan.

As Padrul himself admits, he was fascinated by the Dead Sea
area not only because of its legendary history, but also due to
the extraordinary technical and artistic challenges it offers.
First, it features unusual illumination, completely new to the
artist. The blinding sun and sharp contrasts of light create
spontaneous and successive varying effects of complex bright
colors and soft dispersed pastel shades. On some photos light
and space dominate, on others, the accent is on the primordial
essence of the mountains and heavy desert sands or on intricate
supernatural patterns created by the Dead Sea salt crystals. One
can say symbolically that realization of the most complicated
project «Landscapes of the Dead Sea» became one more mountain
top conquered by photographer Leonid Padrul.
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HepycamuM 1o bubauu BCerga acCOLMMPOBAICA CO

cBeToM. B Kuure mpopoka Mcaitu unraem: <M npugyr ' “
HAPOJBI K CBETY TBOEMY, U LIAPHA — K BOCXOAAUIEMY HAJ

ToOo# cuaHuo» (Mc. LX, 3). C mudonoreMoit He6eCHO- ;
ro Mepycanuma cBA3aHbI MOTUBBI ABIEHUA Meccuu, BOC- -

craHoBieHuA COIOMOHOBA XPaMa, PACYUCTKU 30/I0ThIX -

BOpOT. B M3panne rosopar: dloguarsca B Uepycanum»,

9TO NOJPA3YMEBAET HE TOMBKO €0 PACTIONOKEHHE B I'0-

Pax, HO ¥ BOCXOXK/JICHUE KAK TyXOBHYIO KATETOPHIO.

JERUSALEM

In the Bible Jerusalem is always associated with light.
The Prophet Isaiah s The Gentiles shall come to
Thy light, and kings to the brightness of Thy rising.»
(Isaiah LX, 3.) Heavenly Jerusalem is connected with
such motives as the Messiah’s advent, the restoration
of Solomon’s Temple and clearing of the Golden Gate.
Israelis say “to go up to Jerusalem,” which means not
only the city’s mountain location but also ascension as
a spiritual journ
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MOJTHUTBA
Y CTEHBI IINTAYA

PRAYING

AT THE WAILING
WALL

MEA EAPUM.
UEPYCAIIUM

MEA SHEARIM,

JERUSALEM

CTEHA IUTAYA

Crena Ilnava wim 3amagnas CTeHa — COXPaHUBIIAA-
ca B Mepycamme Ha XpamMoBOit TOpe BHENIHAA CTEHA
Broporo Xpama, nepecrpoeHHoro napem Mpogom. B
70 r. 1. 3. umneparop Tut 3axBati Uepycamum 1 pas-
pymmn Xpam. C TOro BPEMEHH COXPAHMIACH JIMIIb
BHENIHAA 3a11aJHAA 9ACTb CTeHbI Xpama. OHa ABIETCA
CBATBIHEN /I €BPEEB: EBPEU B I'AIyTE MOJIATCA B CTO-
pony U3spawni, espen B M3panie MOIATCA B CTOPOHY
Hepycanuma, a eBper B Mepycanume MOJIATCA B CTOPO-
Hy Crensl [1a4a, y KOTOPOH MOKHO HAUTH MOJIAIIMX-
¢4 B 060e BpeMs cyTok. Ilepexn Crenoit Ilnaga mpu-
HOCAT IIPUCATY HEKOTOPBIE JIUTHBIE NOAPA3AEIECHUA
Apmun O60poHbI U3pans.

THE WAILING WALL

The Wailing or Western Wall is part of the external wall
of the Second Jerusalem Temple on the Temple Mount,
reconstructed by Tsar Herod.

Emperor Titus destroyed the Temple while capturing

ael pray towards
in Jerusalem pray towards the Western

Near the Western Wall one can find ing people at
ne elite units srael Defense Force take
their oath in front of the Western Wall.

3O0JTOTBHIE BOPOTA
B UEPYCAITUME

JERUSALEM,
GOLDEN GATE

-
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IO HTOPOTE K XPAMY. OBEPb B XPAM I'POBA TOCIIOOHA. CXOXJIEHHUE BIATOOATHOIO OTI'HA.
NEPYCAIIUM NEPYCAIIUM NEPYCAIIUM

THE WAY LEADING TO THE HOLY SEPULCHER, THE WAY LEADING TO THE HOLY SEPULCHER, PROCESSION OF THE HOLY FIRE.
JERUSALEM JERUSALEM JERUSALEM




ITOKAAHHUE B XPAME
TPOBA TOCIIOOHA

CONFESSION AT
THE HOLY SEPULCHER

XPAM I'POBA TOCITOTHA

Hepycamumckuii xpam Bockpecenusa XpuCTOBa WIN
xpam Ipo6a TocozHs 6bUT BO3BEJICH Ha MECTE, Te, CO-
[1acHO Bubmuy, 6bU1 pacsT, HOrpe6eH, a 3aTeM BOCKPEC
Hucyc Xpucroc. Ilepsas nepkosb [po6a Iocnoana 6su1a
3aJI0KEHA CB. Lapuuert E1eHon 1 nocrpoena K 335 . H.
3. B ;mapHeitmeM XpaM HECKOIBKO Pa3 ObUI Pa3pylleH,
BOCCTAHOBJIEH, CTPAfial OT MOKAPOB, NIEPECTPAUBAIC U
pacmmpsacs. B 1810 r. (mocie noxapa 1808 1) oH 6bln
BHOBb OTCTPOEH B TOM BHJIE, B KOTOPOM CYILECTBYET /10
CHX ITOD.

XpaM pazeneH MExIy MeCTbi0 KOHMECCHAMH XPUCTH-
AHCKOH LIEPKBH: I'PEKO-TIPABOCIABHOM, KaTOIUYECKOH,
APMAHCKOM, KONITCKOH, CUPUICKOH U 3(PUOICKOI, KaX-
JI0i U3 KOTOPBIX BBIIE/ICHBI CBOU IIPUAE/BI M 9ACHI JUIA
MOJIUTB.

THE TOMB OF JESUS CHRIST

The Jerusalem Church of the Holy Sepulcher (or The
Church of the Resurrection) was erected in the place
where, according to the Bible, Jesus Christ was crucified,
buried and then resurr The first church of the
Holy Resurrection id by St. Tsarina Elena and
completed before 335 A.D. Later the church was many
times destroyed, restored, damaged from fires, then
reconstructed anew and extended. In 1810 (after the fire
of 1808) it was built up again and preserved until today.
The Church is divided between six Christi

Greek Orthodox, Catholic, Armenian, Copti a
Ethiopian, each having side-chapels and hours for praer.

MOJIUTBA B XPAME
TPOBA TOCIIOOHA

PRAYER AT THE
HOLY SEPULCHER
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MOHAXVWHA. YTEHUE MOJUTBHI. B CTAPOM TOPOJE.
XPAM ITPOBA TOCIIOAHA NEPYCAIIUM CbIHBI MYCTBIHHU

NUN PRAYING. THE HOLY SEPULCHER JERUSALEM, OLD CITY CHILDREN OF THE DESERT
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OJPEBHHUE OJHUBDLI B OKPECTHOCTAX UEPYCAITUMA

OLD OLIVE TREES VICINITY OF JERUSALEM




KAPAHTAJIb I MOHACTBIPb NCKYIIEHMA

Ha BOCTOUHBIX CKIOHAX UYAENCKUX IOpP, HECKOIBKO Ce-
BepHee MepuxoHa, pacrosnoxeH IpeuecKuil IpaBoCiaB-
HBIH MOHACTBIPb KapaHTanp wiu MOHACTBIPb McKyme-
HHA U MOHACTHIPD €B. Teoprua Xo3esuTa. B HapoaHbIX
nosepbAx UWygercKkas IyCTBIHA CUUTAETCA SKWIMIIEM
JIEMOHOB. be3KusHeHHble ropbl MyaercKkon MmyCThIHU
NOXOKM Ha TMIAHTCKHE MOTuabl CIofa M OTIPABHICA
XPpHUCTOC Ha BCTPEYY C AbABONIOM-HCKYCUTEIEM.
HasBanue MmoHacThIps KapaHTaib IONIIIO OT KPECTOHOC-
1eB. KapanTanb 03Ha4aeT «COpok». [opa, Ha KOTOPO¥ CO-
POK AHeit noctuics CracuTeNb, HCKyIIaeMbIH CaTaHOH,
HasbiBaeTca Topoit Mckymenus. IMEHHO 371€Chb AbABOIN
NPEIIOKA «BCE LAPCTBA 3EMHBIE> IOCTHBIIEMYCH CO-
Ppox auel hucycy.

IlepBas LiepKOBb HA rope McKymeHus 6bUIa IOCTPOEHA
eme B IV Bexe. ITo3xe 37ech 06PA30BAICA HENIECPHBIN
MOHACTBIPB. Ero CTEHBI 4aCTHYHO BPYOJICHHI B CKATY, 2
YaCTUYHO HABUCAIOT HAJl HEML.

CerogHa Ha TOM MeCTe, e XpUCTOC MOJIMIICA, BO3BE-
JIeHa, 4 BepHee, BBIOIONCHA 1[ePKOBb Brarosemenus
boropoauiipl.

QUARANTAL, OR MONASTERY OF THE TEMPTATION
On the east slopes of the Judean mountains, north of
Jericho, a Greek orthodox monastery Quarantal or the
Monastery of the Temptation, and the Monastery of
St. George of Koziba are located. In national legends
the Judean desert is considered a dwelling of demons.
Lifeless mountains of the Judean desert resemble huge
tombs. To this place Christ went for a meeting with the
devil tempter.

The nar uarantal comes from t 1saders. Quaran-
tal mea The mountain ich the Savior
fasted forty days being tempted by Satan, refers to as the
Mountain of the Temptation. Dur ast He was
approached by the Devil who offered Him “all earth’s
kingdoms.”

The first church on the Mountain of the Temptation
was erected in the 4th century. Later a cave monastery
appeared here. Its walls are partially cut into the rock,
and partially protrude over it.

In the place where Christ prayed, the Church of the
Annunciation of Our L as built, or rather, carved.

BOCXOXIEHHUE. MOHACTBIPH CB. TEOPTHUA TOPA UCKYIIEHU.
B UYAEVNCKOMN NYCTHHE HEPUXOH

THE WAY UP TO ST. GEORGE MONASTERY, MOUNT OF THE FORTY,
JUDEAN DESERT JERICHO




BEYHBIM NEV3AX.
UYOEUCKASI NIYCTH HA

PEKA MOPIIAH

Peka MopaaH cymrtaercs OfHON U3 CaMBIX
CBANIEHHBIX peKk B Mupe. OHa 6epér Haya-
JIO y TIOAHOXKHA TOPbl XE€PMOH, NPOTEKAET
yepe3 o03epo Kuneper, snagaer B Méproe
Mope. MopAaH MHOTOKPATHO YIOMHHAET-
cq B bubimu Kak MeCTo COBEpUIEHHA Pa3-
JIMYHBIX COﬁbITHﬁ, B TOM YHCIC 9yJCCHBIX.
CormacHo Berxomy 3asery, Mucyc Hasun
TIOCYXy nepeBEN eBperCKuil Hapox ¢ Kosye-
T'OM 32B€Ta MEX/Y YYAIOM PaCCTYIHBIINXCA
Bo# Moppana HanpoTus MepuxoHa, 3aBep-
IIUB COPOKAJIETHEE CKMTAHHME €BPEEB IO
nycreiHe. Ilosgnee, cornacHo Esanrenmio,
B BOJAX peku MOpHaH NIPHHAT KpeljeHue
Hucyc Xpucroc.

HA IYTU K HOPIIAHY

ON THE WAY
TO JORDAN RIVER




MACAJIA. PAVIOH
MEPTBOTO MOPH

MASADA
IN THE VICINITY
OF THE DEAD SEA

APXETHUII Bl
BCEJEHHOM I.
KYMPAHCKOE
MJIATO

UNIVERSE
ARCHETYPES I,
QUMRAN PLATEAU

KPEIIOCTb MACAIIA

JIpeBHEEBPEHCKOE CI0BO «MELAd» O3HAYAET KPENOCTh WX
LuTajgensp. Macaga pacronokeHa K 10ro-BOCToKy or Hepy-
canuma, B Mygeiickon mycreiHe. OKPyKEHHAsA OTBECHBIMHU
CKAIAMH KPEIOCTb BO3BBIAETCA Ha 450 M HaJl YPOBHEM
Mopst. CBEPXY KPENOCTb KAKETCA KOpabiaeM, BHIOPONIEH-
HBIM B IIECKH NyCTHIHU. 1o mpukasy Mpoga Bennkoro 3nech
OBLTH OCTPOECHBI ABOPIIOBBIH KOMILICKC U MOIJHBIE CTCHBI
¢ 6oespiMu GamuAMH. Mocud ®nasuit B Hypefickoi Boii-
He» Ha3bIBaT Macajy «CHIbHENIIEl U3 BCEX KPENOCTE.
Macaza — IpU3HAHHBINH CUMBOJ €BPEHCKOTO repou3Ma. B ro-
apt Myperickort Boiiubl (70 I H.3.) OCIE pa3pymenus Xpama
PUMCKUMH JIeTMOHAMU Macana 0Ka3anach MOCIEAHIM OILIO-
TOM BOCCTABIIHX U yoexkumieM i 970 xuteneit Hepycannma,
KOTOPBI€E NIPEATIOWIN YMEPETD, HO HE CAAIMCh PUMILIHAM.
Macapa Bmo4yena B ciucok muposoro Hacaeaus FOHECKO.

THE FORTRESS OF MASADA
The Hebrew word “metzuda” means fortress or citadel. Loca-
ted in the Judean Desert, soutt f Jerusalem, the fortress
rs 450 meters above sea level. Fr ir the fortress
resembles a ship thrown down into the sands of the desert.
Under Herod the Great, a palace complex surrounded by
sturdy walls with battle towers was constructed here. Josephus
15 in The Wars of the Jews named ! a the strongest of
all fortresses.
During the Judean war in 70 A.D., after the capture of Jerusalem
by the Roman ns and destruction of the Temple, Masada
remained the last stronghold of the insurgents and a refuge for
970 Jer 1 inhabitants. After a long > the defenders of the
fort realized that they were doome d ¢ i
rather than surrender to the Romans. M ais a symbol of Jewi
heroism. Masada is included in the UNESCO World Heritage list.

OBJITAKO

THE CLOUD




KYMPAHCKAA IMEIIEPA

CAVES OF QUMRAN

Ha cesepo-3anagHom 6epery MeprBoro mMops B Me-
creuke Kympan Haxoparcs u3secTHbie Kympamckue
nemepsl. B 1947 1. 31ech 6bUIM OOHAPYKEHBI CBUTKI
MepTBOrO MOpA — HYJEUCKUE PETUTHO3HBIE TEKCTHI,
HanucanHele Mexay I Bekom 10 H.3. ¥ 68 rooM H.3.
CKopee BCero, 3TH JJOKYMEHTBI OBUIU CIIPSTAHBL B IIE-
mepax 6113 KyMpaHa HECKOJIBKUMU BOTHAMU O€XKeH-
1€B, IIOKU/IABIINMH Hepycaimm, Criacasch OT pUMJIIH.

ComnracHo npuHATON eme B 1950-60-X rogax reopu,
B Kympane pacronaraics «MOHACTBIPb> PENUTHO3-
HOH OOIIUHBI €CCEEB, ONIOHEHTOB «O(PUIMATLHOIO»
nygausMa. EcceeB HA3BIBAIOT MpEAMIECTBEHHUKAMH
XPUCTHAHCTBA.

B Hacrodmee BpeMs CBUTKH U3 KyMpaHCKOMH Hemepsl
XpaHATca B «XpaMme KHUTH> M ABIAIOTCA MHPOBBIM
KY/ILTYPHBIM JJOCTOSTHUEM.

HAJI INPOIMACTBIO.
IBOPEIl UPOJA BEJIUKOTO.
PAVMOH MEPTBOTIO MOPH
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KAPAHTAID.

MOHACTBIPb HCKYIIEHUA.

MEPHUXOH

QARANTAL MONASTERY,
JERICHO

HEPYKOTBOPHDIE
CKYJIDLIITYPHI.
MEPTBOE MOPE

MIRACULOUS
SCULPTURES,
DEAD SEA

OCTPOBA.
MEPTBOE MOPE

THE ISLANDS,
DEAD SEA




VIIJIBIBAIOIIUNA OCTPOB.
MEPTBOE MOPE

ISLAND IN MOTION,
DEAD SEA

«..n BBIJT BEYEP, U BBIJIO VTPO».
MEPTBOE MOPE

«..AND THERE WAS EVENING
AND THERE WAS MORNING».
DEAD SEA




PYUHB COOOMA I

RUINS

OF SODOM 1

T'OPA COIOM

Topa CooM HaXOAUTCA Y I0T0-3aMIaHON OKOHEYHOCTH
MepTBOrO MOpPS M HPEACTABIACT COOOM CKATy BBICO-
TOH OKOJIO TPUALIATH METPOB, COCTOSIIYIO B OCHOBHOM
U3 KPHCTA/UIMYECKOH COMHU. 3eCh 10 GubIEIiCKO Tpa-
JMIUK HaxoAuuch ropozia Copom u Tomoppa — ezBa
JIM HE CaMble 3HAMEHUTBIE OUONEHCKUE IOpOAa, CTaB-
1€ YHUBEPCAJIBbHBIM CUMBOJIOM ITOPOKA M GOXKECTBEH-
HOT'O BO3ME3/IHA.

Cornacno Kuure Brrtus, Bo BpemeHa ABpaaMa, 10 YHU-
yroxkeHusa locmogom «CromMa m AMOpPBD BCA JOJIMHA
Hoppana 65112 «c1oBHO caj Tocriofar, ComoM GbLI I1Be-
TYIIUM U GOTaTBIM TOPOJOM, HO SKUTEU «ObUIM 3/BI U
BECbMa I'PENIHbD. [Iocie TOro Kak ABpaaMy He yaanoch
06HapyxuTh B CoToMe aXe IeCATH IPaBEJHUKOB, [o-
CIIOAb TIPOJIUT OXK/EM «CEPY U OTOHB» HA «TOPOJIA PaB-
HUHBD.

ConHOH KaMEHb HA TOPE HAIIOMUHAET CBOUMU 0Y€epPTa-
HUAMH 4€JI0BEYeCKyI0 (urypy. bubineiickas Tpaguuus
OTOXJIECTBIIAET €€ € KeHOH JIoTa, IIeMAHHUKA ABpaa-
Ma, KOTOPBIH €O CBOEH cembell mokuHya1 COfoM 0 He-
6ecHoM Kapbl. Ocymasmuch b-ra, xeHa JIoTa ONIAHY-
J1ach HA THOHYmuUH CoZOM M NPEBPATUIACh B COIAHON
CTOJII

SODOM MOUNTAIN

A rock about 30 meters high, consisting basically of
from crystal salt, is located at the southwest extremity
of the Dead Sea. There, in accordance with the Biblical
tradition, s dom and Gomorrah
- perhaps the best-known Bibli ties which have
become a unive ymbol of perversity and divine
punishment. According to the Book of Genesis, after
Abraham had failed to find at least ten righteous persons
in Sodom, G-d rained down sulfur and fire on the “cities
of the plain.”

The mountain resembles a human figure. The Biblical
tradition identifies it with Lot’s wife. Having d )
G-d’s order she looked back at perishing Sodom and was
turned into a pillar of salt.

PYUHBI COOOMA II

RUINS OF SODOM 1II



MOJTUTBA HAJ MEPTBBIM MOPEM

KAK B BUBJIEUCKUE BPEMEHA. MEPTBOE MOPE

PRAYER FOR THE DEAD SEA
AS IN BIBLICAL TIMES, DEAD SEA




MEPTBOE MOPE THE DEAD SEA ATOKATUNTUYECKUN NMEU3AK.
B ka6021MCTHYECKUX MHCAHUAX PaiiloH MepTBOro abbala writings the area of the Dead

Mops HasbiBaH «Tenbio Mepycamimar. Fcropuye- Sea is named “The Shadow of Jerusalem.” BO3JIE PYUH CONOMA
CKH Ha ero 6eperax Haxopunuch Cogom u Tomop- Historically, its coast accommodated So-
pa — e/1Ba JIM HE CAMBIE 3HAMEHHTBIE OUONEHCKUE dom and Gomorrah, the renowned Biblical
rOpoja, CTABIIME YHUBEPCAIBHBIM CHMBOJIOM IIO- cities which have become universal symbols
POKa, HPAaBCTBEHHOIO NaJeHUA U G0XKECTBEHHOI'O of vice, moral decline and divine
BO3ME3/IHUL punishment. NEAR THE RUINS OF

APOCALYPTIC LANDSCAPE,
S

ODOM




Jleonup ITagpyib, doroxynoxeauk EFIAP MexayHa-
ponHoit ®enepanuu porouckycersa npu UNESCO. Ypo-
keHer YKpauHsl, OH ¢ 1994 1. xuser u paboraer B U3pau-
Jie. PykoBoguT 0T€710M (hOTOTpahuH apXEOTOTHIECKOTO
Myzes crpans! B Tesp-ABuBe, wieH C003a KypHAILCTOB
W3pawnna. Bepymeit temoit TBopuectsa JI. [lagpynd saBid-
1orcd (poTorpaduu paioHa MepTBoro Mops.
DKCIEIUIUH:
1978-1984 - axcneouyuu ua Tans-Llaws, Ilamup,
Kaexas
2002 - Dxcneduyus 6 Kympanciue newepol 6 pamkax
npoexma xc-aa «National Geographic»
1999-2007 - axcneduyuu no paiiony Hyoeiickoti ny-
cmuiru 1 Mepmeozo mops

Leonid Padrul, Art Photographer (EFIAP) of the Fede-

rationof International Art Photography (FIAP) at UNESCO.

Born in the Ukraine Leonid Padrul lives and works in Is-

rael since 1994. He is the Head of the Photographic De-

partment at the Eretz Israel Museum, Tel Aviv. He also

is member of the Tel Aviv Journalists Association. Leonid

Padrul’s main interest is photographing the Dead Sea.

Photo-expeditions:

1978-1984 — Expeditions to Tien Shan, Pamir and Cau-
casus Mountains

2002 - Expedition at the Qumran caves as part of the
National Geographic project

1999-2007 - Expeditions to the Judean Desert and the
Dead Sea area



